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Vivace ma non troppo 
Adagio 
Allegro molto moderato 
-Intermission-
Fratres for violin and piano 
Crux Orthodoxa 





DAVID GOMPPER (b. 1954) 
Ikon 
Ikon, for violin and piano (2008) is a contemplation of a 19th-century Russian icon of 
St. Nicholas. Three elements are present in the iconic rendering: a square (book of the 
Gospels), a triangle (created from the crosses of his stole) and three circles (in which 
the figures of the saint, Christ and Mary appear nimbated). The main motive is de-
rived from three layers of pitch matrices, revealed through a "window" created by the 
triangle. The 36x36 matrix is itself based on collections of trichords (3x3). Although 
popularized in western myth as Santa Claus, St. Nicholas was known for his generosity 
to children, justice for the oppressed, and fight to support the Doctrine of the Trinity at 
the Council of Nicaea. Hence, the all-pervasive number 3. The work, in three sections, 
not only follows in general ways the scansion of the Lords Prayer, in Russian, but musi-
cally renders three ideas: the linear (the word), the vertical (space), and the connection 
between the two in the way Eastern Orthodox Christians sign the cross (up, down, 
right, left). 
-David Gompper 
JOHANNES BRAHMS (1833-1897) 
Violin Sonata No. 1 in G major, Opus 78 "Rain" (1879) 
This sonata, one of Brahms's most favorite and well-known of the three works for violin 
and piano, is a penetratingly beautiful and tender composition. It is often referred to as 
the Rain Sonata because it takes the principal theme from his Regenlied, opus 59. The 
form is standard: three movements with the third constructed as a rondo. Thematically, 
the three repeated D's, rhythmically cast as a dotted rhythm, are persistent throL ~t 
each movement, helping to create a highly unified and structured work. 
-David Gompper 
Johannes Brahms first became known as a pianist, having performed his 
first solo concert at the age of 15. He only became internationally known as 
a composer some 30 years after beginning his musical training, mostly due 
to his open opposition to the new Germanic school of composition, and the 
aesthetic principles of composers such as Franz Liszt. After the first complete 
performance of the German Requiem in 1869, Brahms' music became rap-
turously received and he finally enjoyed international renown and financial 
security. Brahms died of cancer at the age of 63 at his home in Vienna. 
ARVO PART (b. 1935) 
Fratres for violin and piano 
Fratres (for violin and piano, 1977/1980) exists in eight versions of various instrumen-
tations and epitomizes Part's Tintinnabuli style of composition. Structurally, Fratres 
consists of a collection of six musical phrases followed by a two-bar "interruption" or 
cadential rhythmic figure. The units (6+2) is repeated nine times, and each repet ition is 
constantly varied in the violin, exploring the richness of the timbral and harmonic space 
th ~ r lps to give the work a meditative and spiritual rendering. 
-David Gompper 
Arvo Part is Estonia 's premiere composer. The majority of his output is known 
for its contemplative silence using a technique he calls "tintinnabuli" (from the 
Latin, little bells). Its guiding principle is to create two simultaneous voices as 
one line. Fratres is a prime example of this style, found in most works written 
since 1977. Since emigrating from Estonia 1980, Part has concentrated on 
setting rel igious texts, which have proved popular with choirs and ensembles 
around the world. 
JOSEPH DANGERFIELD (b. 1977) 
Crux Orthodoxa 
Crux Orthodoxa is the musical representation of a Russian Orthodox Cross. Structurally, 
the work is representative of my proportional analysis of the Orthodox cross. I mea-
sured between five points on the cross and then translated all of measurements into 
temporal units that I could use as event markers. As the piece progresses, the arrival 
of each juncture signals the unveiling of a new part of the principle theme, revealed in 
full once the crux of the cross is reached. I also took the letters INRI (the acronym of 
the latin phrase IESVS•NAZARENVS•REX•IVDJEORVM-Jesus of Nazareth, King of 
the Jews), and applied the musical alphabet to the letters. I then utilized the resultant 
intervals to create a pitch series of fourths and thirds, which serve as the melodic and 
harmonic basis fo r the work. 
-Joseph Dangerfield 
Joseph Dangerfield has studied composition with Michael Golden, John Al-
lemeier, Marilyn Shrude, and David Gompper. He earned a Ph.D. in composi-
tion from the University of Iowa, and is currently Assistant Professor of music 
composition and theory, as well as the director of orchestral activities at Coe 
College in Cedar Rapids, Iowa. Dangerfield's compositions are heard both na-
tionally and internationally, and he is recipient of several awards. In addition, 
select compositions have appeared on the Albany Records label (The Waves 
Roll on, Thundering and Shimmering, Troy 882 and 956; and Dreams of Fin, Troy 
937) while others are available through European American Music and PIP 
Press Music Publications. 
CLAUDE DEBUSSY (1862-1918) 
Sonate pour violon et piano (1917) 
One of the last of Debussy's compositions, the piece is the third of a projected series of 
si x sonatas for various instruments. Tonal and modal concerns intermix in the 
opening "Allegro vivo," for as is generally the case with Debussy's oeuvre, common-
practice harmonic concerns are not at issue. In fact, a measure of Debussy's styli stjic 
consistency relates to the means by which closure is achieved at the levels of phr 
section, movement, and the complete work, for when no overriding harmonic prir, 
ciples can be assumed, other compositional means must be established for effectively 
rendering goal orientation. In the opening movement of the sonata, the subt ly complex 
rhythmic interplay of the violin and piano-and more specifically, both with and against 
each other and the prevailing meter-provides an unnerving propulsive force that 
abates in the final measures without having wholly resolved the many layers of conflict 
established in these 5 minutes of music. 
The partnership between the violin and piano is made out to be more tenuous in the 
middle-movement " lntermede" than in either the "Allegro vivo," or the "Finale." Utiliz-
ing one of his most common tempo indications, Debussy heads the movement with 
the instruction Fantasque et leger ("whimsical ," or "temperamental and light") and th is 
character comes across in all aspects of the movement, not the least of which being its 
"choppy" flow attributable to irregularity among the short phrases and sub-phrases, 
numerous tempo and dynamic alterations, various accentual patterns, and the constant 
if quirky exchanges of leading and following roles in the violin and piano. The move-
ment might best be characterized as "forever getting underway," as the features just 
mentioned leave one with the impression of many starts and few compelling conclu-
sions: thus the appropriateness of the progressively slower tempo and steady decre-
scendo in dynamic intensity in advance of the morendo conclusion ("dying away") . 
As is true in each of the earlier Cello Sonata (1915) and the Sonata for Flute, Viola, 
and Harp (1916), the Violin Sonata is a three-movement work exhibiting cyclic quali-
ties, for material of the opening recurs in subsequent movements. The initial violin 
gesture in the "Finale" -entering in m. 9 only after the piano has established a tri r 
meter-revisits the principal motive from the first movement of the sonata, and s ~ 
up a more notable rhythmic conflict with the piano than is the case at the outset of the 
piece. It is important to note that on its return subtle changes in the motive extend to 
a level beyond the pronounced rhythmic hemiola, for a slight tonal deflection occurring 
toward the end of the motive proves to be the propulsive force initiating the extended 
first section in this peculiar ABA structure. The B section is stylistically cross-referen-
tial to a portion of the " lntermede," and thus at one level the "Finale" is a microcosmic 
projection of events that occu r over the complete sonata. And in a reversal of what 
transpires in the middle movement, the concluding A section of the "Finale" continues 
to intensify in terms of energy level via increases in tempo, dynamic, and other musi-
cal parameters, until the multiple-stopped chords in the violin and the six-octave span 
between the piano's right- and left-hand gestures are left as the only means of dissipat-
ing the tres anime romp of the concluding moments of the composition. 
-Greg Marion 
Arguably the most renown of all French composers, Debussy is also one of 
the most enigmatic. Having been born into a time of great social, political , and 
economical change, Debussy's music is a mirror fo r the cultural climate of 
fin-de-siecle France. Among his best known works are the celebrated Prelude 
a /'apres midi d'un faune (1894), and his single completed opera-there were 
several aborted attempts at others-Pe/leas et Melisande (1902). To the pres-
ent all too often regarded as an Impressionist, Debussy's compositional 
approach was influenced by his avid concern for any number of literary and 
artistic movements of his day, including Baudelaire's, Mallarme's and Poe's 
versions of symbolism. 
WOLFGANG DAVID violin 
In the space of a few short years, Wolfgang David has ensconced himself on the in' 
national stage, both as a recitalist, and as a guest soloist with many of the world 's lea -
ing orchestras. He has been well received by the press-the Washington Post writes 
that he has "scaled the heights of music-making," while The Strad praises his playing 
for being as "emotionally wide-ranging as one could hope for," and Thomas Frost, Se-
nior Executive Producer at SONY Classical, foresees for him "a significant international 
concert and recording career.'' 
Admitted to the University for Music in Vienna at the age of eight, David studied there 
for many years with Rainer Kuechl, the concertmaster of the Vienna Philharmonic 
Orchestra. He subsequently continued his studies at the Musikhochschule in Cologne 
with Igor Ozim, and at the Guildhall School of Music in London with Yfrah Neaman. 
The winner of many competitions and prizes, David has performed in major halls such 
as Konzerthaus and Musikverein Hall in Vienna, Carnegie Hall in New York, Cerritos 
Center in Los Angeles, the Wigmore Hall in London, and Philharmonie in Cologne. He 
has concertized in over 30 countries and tours regularly throughout Europe, the United 
States, South Africa, and South Korea. In 2006 David recorded an album of composi-
tions by the King of Thailand Bhumibol Adulyadej with the Royal Philharmonic Orches-
tra (London) under the baton of Emmanuel Siffert. 
Highlights of his career have included concerts at the Great Assembly Hall of the 
United Nations in New York in the presence of Secretary General Kofi Annan, and a 
concert in Bangkok, given for the Queen of Thailand . 
Wolfgang David performs on a violin built in 1715 by Carlo Bergonzi, Cremona, on ' 
exclusive loan to him from the Austrian National Bank. 
DAVID GOMPPER piano 
David Gompper works professionally as a pianist, a conductor, a composer, and a 
pedagogue. He studied at the Royal College of Music in London and at the University of 
Michigan, and has for the past 17 years been Professor of Composition and Director of 
the Center for New Music at The University of Iowa. Gompper's compositions are per-
formed widely, with several receiving their premier in London's Wigmore Hall, others at 
the Moscow Conservatory and the ZKM Institute for Music and Acoustics in Karlsruhe, 
Germany. A new work for violin, percussion and nine instruments, commissioned by 
the Manhattan Sinfonietta, will be premiered next February 2009 in Merkin Hall and 
at the Harvard University Fromm Concerts. His Violin Concerto, which, together with 
other of his orchestral works will be recorded by the Royal Philharmonic Orchestra 
(London) in the fall of 2009 for release on the Naxos label in early 2011. Gompper is 
also recorded on the Capstone, the Centaur, and the Albany labels. 
r 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
~jOMING EVENTS AND PERFORMANCES 
Friday, October 3, 7:30pm Faculty Recital Series 
Sunday, October 5, 7:00pm 
Monday, October 6, 6:00pm 
Tuesday, October 7, 7:30pm 
Wednedsay, October 8, 7:30pm 
C' ber 9, 6:00pm 
October 9, 7:30pm 
Friday, October 10, 9:00am 
MICHAEL REYNOLDS cello 
ROBERT MERFELD piano 
CFA Concert Hall 
ALEA Ill 
26th International Composition Competition 
THEODORE ANTONIOU conductor 
Tsai Performance Center 
Muir String Quartet 
in residence at Boston University 
CFA Concert Hall 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
Tsai Performance Center 
Music and Conversation 
CHEOL WOONG KIM piano 
Tsai Performance Center 
2008 Ellsworth Smith 
International Trumpet Solo Competition 
Round 2 
featuring works by Haydn and Mendez 
Tsai Performance Center 
Xanthos Ensemble 
CFA Concert Hall 
2008 Ellsworth Smith International 
Trumpet Solo Competition 
Round 3 
featuring works by Eben and Telemann 
First Church, Cambridge 
For more information on our events, please contact our office at (617) 353-3341. 
CFA Concert Hall, 855 Commonwealth Ave. 
First Church, Cambridge, 11 Garden Street, Cambridge, MA 
Tsai Performance Center, 685 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of con. 
tory training with a broadly based, tradit ional liberal arts education at the undergra 
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
-
FRIENDS OF THE SCHOOL OF MUSIC 
Frie ds of the School of Music ore a select group of people who, through their annual contributions, believe in 
t -ortance of supporting gifted student musicians through their educational activities, events, programs, 
a. formances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute Jerrold Pope • MUSIC EDUCATIO 
Steven Ansell viola• Don Lucas trombone • Maria Spacagna Richard Bunbury • 
Edwin Barker double bass• Richard Menaul horn Bernadette Colley* 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau • 
Bonnie Black pedagogy• Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman • 
Jules Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich • 
Edward Gazouleas viola Thomas Rolfs trumpet Sarah Freiberg Ellison Patrick Jones • 
Raphael Hillyer viola M ike Roylance tuba cello Ron Kos • 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin • bassoon viola do gamba Sandra Nicolucci • 
Michelle Lacourse viola • Eric Ruske horn • Christopher Krueger Anthony Palmer 
Lucia Lin violin • Robert Sheena English Baroque flute William Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet· Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin• Samuel So lomon Baroque ensembles• Karen Snell 
lkuko Mizuno violin percussion Robinson Pyle John Wa llace* 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello ++ Linda Toole flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Lesl ie Parnas cello Jane Starkman David Hoose • 
Ann Hobson Pilot harp Baroque violin, viola Ann Howard Jones • 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord * David Martins 
harp Jonathan Bass 
Michael Reynolds cello• Anthony di Bonaventura * 
Rhonda Rider cello Maria Clodes-Jaguaribe • MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury * Judith Chaffee 
Roman Totenberg Victor Coelho • Phyllis Curtin ++ 
violin++ Steven Cornelius Sharon Daniels • 
Michael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Ke lley 
Peter Zazofsky violin * Shiela Kibbe • Thomas Peattie • Ruth Benson Levin 
Robert Merfeld Joshua Rifkin • William Lumpkin • 
Andrew Shenton* Adam Mclean 
WOODWINDS, BRASS, Joel Sheveloff • Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin • Betsy Polatin 
Laura Ahl beck oboe Nancy Graner! Christien Polos 
Ken Amis tuba Peter Sykes • COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Ab igana Allison Voth• 
Geralyn Coticone flute VOICE Martin Amlin * 
Dorio! Dwyer flute Michelle Alexander Deborah Burton • 
Terry Everson trumpet • Sarah Arneson • Richard Cornell • STAFF PIANISTS 
John Ferri llo oboe Penelope Bitzas • Joshua Fineberg• Michelle Alexander 
Richard Flanagan Sharon Daniels• Heather Gil ligan Eve Budnick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 
Joseph Fo ley trumpet James Demler• Samuel Headrick• Phillip Oliver 
Timothy Genis percussion Gary Durham David Kopp • David Richardson 
Ian Greitzer clarinet Simon Estes• Rodney Lister• Lorena Tecu 
Rona ld Haroutounian Jodi Goble Ketty Nez• Noriko Yasuda 
bassoon Phyllis Hoffman • John Wallace • 
John Heiss flute Frank Kelley Steven Weigt • Department Chairmen 
Gregg Henegar bassoon Susan Ormont represented in bold 
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